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H Loa Pictet, 15pUTpIa Tou International Association of Corporate
Collections of Contemporary Art, Lag GUOTNVEI TOV OPYaVIOUO
MouU PEPVEI KOVTA TOUC 6IEU9UVTEC ETAINIKWV OUANOY WV

oUYXPOVNG TEXVNG

VWPIOTAKAPE TO 2018 OTO
delTeEPO OUVESPIO TOU
International Association
of Corporate Collections of
Contemporary Art (IACCCA) pe Bépa Tnv
TEXVN OTO OGNUOGCIO XWPO KAl TILOHEVOUG
KAAEOHEVOUC, HETAEU ANAWV, TOV Kasper
Konig kal Toug Superflex. Eivai n 61eubu-
vTpia TNG oUAAoyT|G Pictet, n onoia eoTia-
Ze1oTnV EABETIKNA TEXVN and TIC ApXEC TOU
190U aI®Va HEXPI OIHEPA Kal MOU TNV Te-
AeuTaia dekaeTia €xel avanTUEEl TO OUO-
TITAO Bpafeio (Prix Pictet), pia onpavtikn
d1dkpion oTo nedio TNC pwToypadiag pe
enikevTpo Béparta PiwoipdétTnTac. Eival
OHWG Kal 0 18UvVWV voug niow anod Tnv
idpuon Tou IACCCA. EvBouoindng kal
apoaoiwpévn kal oToug SUo pdAoUC TNG,
polipddeTal padi pag Toug Adyoug nou odr-
ynoav oTtn ouoTaaon evog TETOIOU Gpopéa.
AVALEDA TOUG KAl N ENITAKTIKY avaykn yla
gekdBapeg kaTeUBUVTHPIEC YPALEC OOV
apopd oTnv enayyeALATIKN NPAKTIKY TWV
ENPEANT®V Kal 0TV opyavwaon eTaipl-
K@V oUANOY@V. MpooxwpwvTag, napdi-
AnAa, oto ICOM, To IACCCA uloBéTnoe
Tov KwdIka SeovToAoyiag yia Ta pouaeia,
nou KABe HENOC TOU odeilel Kal EOpEVE-
Talva oéBeTal.
MpoBeon Tou IACCCA kal TG ouvavTn-
oN¢ TwV HEAWV Tou €ival np oulriTnon yia

TO HEANOV Kal TIG EUBUVEG TWV ETAIPIKWV
OUN\OY®V PE OoKOoNo TNV KaANIEpYEIa Ka-
TAMNAWV Kal KAIVOTOLWV NPAKTIKWV O
€va ouvexWE PeTaBardpevo nepiBAAAov.
«EmBupoUpe va avayvwpiooupe T Biwaol-
pOTNTA TNG SECUEUONC TWV ETAIPEIOV OTNV
TEXVN Kal, TAUTOXPOVA, TNV KAANITEXVIKT
a&ia Twv CUAOY®V TOUC WC NONITIOTIKN
KAnpovopid. AnooToAr Hag gival va evi-
oXUOOUWE TN onpaacia Tng oUyxpovng Té-
XVNG TOOO OTIC ENIXEIPHOEIC 000 Kal aTNv
€upuTEPN KOIVWVia. Q¢ eK TOUTOU, CUPE-
TEXOUE 0€ dnpioupyiko SidAoyo pe OAa Ta
HEPN (NpocwnIKOG, NEAATEC, EUPU KOIVO)».

Molol gival, woTd00, ol Bacikoi Adyol
nou pia eTaipeia Ba enevduaoel oTn ovoTa-
on piag cUAAOYNC Kal MolEC Ol NPOKANCEIC
Kal Ta nBikd {nTrpata nou kaAouvTal va
AVTILETWNIOOUV OI ENIPEANTEG TOUG; «ApXI-
KOC oKOoMOC Eival N UNooTHPIEN TWV TEXVWOV
Kal TNG NONITIOTIKNG KANPOVORIAE w¢ avta-
vAakAaon Tnv enoxr Kac Kal wg paptupia
yla Tov Tpdéno e Tov onoio egehicoovTal
01 KOIVWVIEC agy, avadépel. TulnTApe yia
TO NWG N avanTuén piag cUANOYNC Lnopei
va anoTeAei enévbuan, TOVWaON Tou Ep-
yaciakoU nepIBAANOVTOC Kal TwV OXEOE-
WV LE TOUC NEAATEC, HEPOC TNG ETAIPIKNAC
KOIVWVIKFG EUBUVNG, EVA OUXVEG ival ol
NEPINTWOEIG ETAIPEIOV NOU Ba CUCTHOOUV
KAANITEXVIKA Npoypappara, npoypappara

Xopnylwv, pouaoeia kal ekBealakoug Xw-
POUC. «H enévduaon oTIC GUYXPOVEC TEXVEC
eival évag tpdnoc unooThpIENG TNC dnuiI-
OUPYIKAG OKEWNG Kal TNG EKPPAcng TOU
KOGHOU oToVv onoio (oUpe», CURNANP®-
Vel «Ol €TAIPEIEC-OUANNEKTEC ANOTEAOUV
HEPOC TOU OIKOOUOTHHATOC TNG ayopdg
TEXVNC Kal €ival E€AIPETIKA onpavTikd va
YVWPIZoUPE NWG va CUANEYOUE Kal va
UNooTNPICOUE TIC TEXVEC BEOVTONOYIKAY.

Ta péAn Tou IACCCA ouvavTiouvTal SUo
®OPEC TO XPOVO YIa CEUIVAPIA, ENIOKEYEIC
Kal dlaokéPelc. EninAéov, kaBe SelTe-
PN Xpovid Slopyavwvouv cupndaoio avol-
KT6 o€ evbladepdpevouC and To Xwpo. To
endpevo diaotnua, To IACCCA npoypap-
paTidel TNV NPWTN CUVAVTNON TWV HEAWV
Tou oTnVv ABrjva kal To TpiTo oupndaoId
TOU HETA TA ENITUXNHEVA dUO NPWOTA GTO
ApoTepvtap (Stedelijk Museum, 2018)
kal oTo BepoAivo (Deutsche Bank, 2019).
MapdAAnAa, oxedidlel TNV Np®TN BepaTi-
K] EKBEOT) TOU UE Epya anod TIG CUAAOYEQ
TWV HEAQV TOU, Ta onoia engpvouv Ta
150.000 0TO GUVOAS ToUG. To pIAGS0&0
€yXEipnUa Tng épeuvac, Tng eMAoyn Kal
TN enipélelac €xel avaTeBei o avegdp-
TNTN ENIPEANTPIA, EVQ 1) EKBEON €XEI NPO-
YPAUHaTIOTEl yia TO 81A0TNHA 2021-2022.
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